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Red on Pink by Alexander Arundell

Dear Art Friend

Have you ventured out yet to visit an art gallery or to enjoy lunch? Some of my friends have done
already so | have booked to see a couple of exhibitions later this month, the Kimonos show at the V&A
top of my list. Whether | shall actually go depends on the situation at the time and therein lies the
problem in planning anything for the future. The confidence | feel today may well evaporate if the
second wave returns, therefore | remain flexible, booking tickets for the shows but not yet for the train.
Clearly there is an appetite for a return to culture as some early re-opening exhibitions sold out quickly.
But that is London, with a large pool of art lovers, so how will it be up here in the Midlands?

That question lies behind our recent survey where we sought to gauge your attitude to attending events,
travelling by coach, participating in Zoom and receiving ARTLOOK. We had a good response; see the
results on page 12.

In this issue, Brian Phillips writes with good news about the trip to Strawberry Hill and flags an April visit
to Perrycroft near Malvern. Our next issue will include a brief outline of the house to whet your appetite.
For those Art Fund members who four years ago visited the studio of James Butler, Gill Ashley-Smith
has written about the final installation of his statue of William Shakespeare which stood then in his yard.

We have the second tranche of Susan Yeoman'’s private selection of art (and invite you to share your
own favourite pieces in a future ARTLOOK). A new contributor is member, Veronica Cutler who
volunteers at Upton House which holds the National Trust’'s most prized art collection. She writes of
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the pains taken to protect the collection, then the property of Lord Bearsted, from the risk of destruction
during WW2.

If you were among the 90-odd people at the February talk at Princethorpe College, you will recall the
announcement that we would sponsor the Art Friends Warwickshire Bauhaus Trophy. Susan Yeomans
reveals the trophy which will be awarded to a student showing particular promise in the aesthetics of
design. Continuing the Bauhaus theme, a longer-than usual but fascinating article is written by
supporter, Jennie Howe who last year toured Germany as part of the Bauhaus anniversary. Her
description of the various museums visited benefits from the extra background and context.

Although our events are still on hold, we are keeping in touch with our speakers and all of them are
positive in their wish to support us at some point in the future either in person or with a Zoom lecture.
For our university contacts, life will be challenging as they look to welcoming a new cohort of students.
One of our speakers commented how it has made her re-think her teaching methods afresh and she is
quite relishing the challenge.

Visit to Strawberry Hill House - 23 September 2020

| am pleased to tell you that this visit is ON. A maximum of 30 passengers can be accommodated
on Johnson’s 63-seater executive coach. Current regulations require masks to be worn. Strawberry
Hill House have restrictions as well, but can accommodate us in three small parties. A short talk in
a room, arranged according to social distancing rules, will be followed by a self-guided tour. The
café is currently offering a pared-down take-away menu while the café itself is closed . We can use
the gardens to sit and eat so bringing your own lunch is an option. | am also looking at further
alternatives and will be in touch with you. Hopefully the weather will be fine and we will be able to
enjoy a short walk to Radnor Gardens and the Thames.

All those who booked months ago have been contacted and their opinions sought. We have just a
few spaces left on the trip, so send me an email if you are interested. brian@artfriendswarks.uk.

2021

Ever hopeful of resuming more events, Brian Phillips has tentatively arranged for a visit on 15 April to
Perrrycroft, near Malvern, an Arts-and-Crafts house designed by Voysey. And in May a visit to that
other Gothic masterpiece, Arbury Hall, near Nuneaton, is planned. More information and booking
details will appear in future issues of ARTLOOK.

Gill Ashley-Smith writes: The holiday tour is now provisionally booked with Johnson Coaches at the
same New Forest Hotel planned this year, for the period 21 — 25 June 2021. At the moment | can do
no more. Two of the venues we were planning to visit have closed permanently, and few have plans
yet for next year. |try never to promise things | cannot fulfil, but this ongoing virus is infecting
everything, and | can only ask for your patience. | will keep you updated, hoping that | shall soon
have the pleasure of offering something other than guesses. Whatever happens, the company will be
great, the atmosphere welcoming, and the art interesting as ever.

Our thanks to our contributors to this issue. Could you write about a past visit to an interesting
gallery? Would you share your own art collection with us? We need our supporters’ input to make
this a good read.

Dianne Page, Editor dianne@artfriendswarks.uk

Art Friends Warwickshire Committee:

Brian Phillips, Chairman,
Gill Ashley-Smith, Sandra Clowes, Alex Corrin, Dianne Page, Susan Yeomans
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Art Friends Warwickshire Bauhaus Trophy by Susan Yeomans

For many years, Princethorpe College has generously hosted an annual lecture for Art Fund
Warwickshire during February half-term. This year they kindly carried on the tradition for the new Art
Friends Warwickshire, again providing us with their support and excellent facilities. The February 2020
i - lecture, Women Artists by Vivien Heffernan, raised more than £1300 and we
" ' wished to thank the college for its loyalty by sponsoring a trophy to be awarded
\ / to a student of the college showing particular promise in the aesthetics of design.

This will include the replica trophy for the first year of the award.

m When this was originally discussed with Alex Darkes, Assistant Head

(Development) at the college, the timing of the award coincided with the Bauhaus

centenary, one of the most influential art and design schools of the early 20"

century. We therefore agreed that the trophy should be entitled Art Friends Warwickshire Bauhaus

Trophy. The citation will read: Presented by Art Friends Warwickshire on the occasion of the Bauhaus

Centenary in 2019. Awarded to the student showing the most promising contribution to the aesthetics
of design.

We will keep you informed of the process and name of the first recipient of the award.

Meanwhile, you may be interested in an article on Bauhaus that appeared in the Guardian in March
2019, which complements the article by Jennie Howe in this issue of ARTLOOK:
https//www.thequardian.com/travel/2019/mar/16/100-years-bauhaus-germany-berlin-weimar-dessau

Shakespeare in bronze by James Butler, RA by Gill Ashley-Smith

Four years ago, Warwickshire members of Art Fund visited
the studio of world-renowned sculptor, James Butler RA for
a guided tour of his workplace, which at the time included
a beautiful finished bronze statue of Shakespeare, waiting
to be erected in Stratford-upon-Avon. It has taken this
time for Stratford to decide where to display the £100,000
statue but no sooner had they agreed to locate it in Henley
Street, outside the Shakespeare Birthplace, than Covid-19
struck, the Shakespeare Birthday celebrations were
cancelled, and the unveiling of the work had to be
postponed.

Now all is well. The lifelike statue, offered by Stratford
benefactor, Tony Bird, is now in situ in Henley Street,
providing generous space for photographs and poses with
the bard so much beloved by the thousands of Stratford
visitors. [Photo: Tony Bird, left, with James Butler.] Just a
little further up Henley street is ‘The Jester’, another
bronze by James Butler.

James’ commissions are to be found all over the world. e >

He is most proud of his legacy of military memorials, but he also loves working on gentle sculptures of
children, many modelled on his own daughters. And he has modelled likenesses of so many famous

people that his studio is a hall of fame. It remains to be seen who will officially unveil this magnificent

new statue next Birthday, but where James Butler RA is concerned, no doubt Stratford will be hosting
a very important visitor to stand alongside Shakespeare and his latest local portraitist.
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My Art Collection Volume 2: Mezzotint and Print by Susan Yeomans

So, art lovers, here we are again. Those of you not yet brave enough to venture to the Royal Academy
or Tate Modern are stuck with pale imitation in the guise of another virtual whirl round my bedroom to
see what | have hanging on the walls. And also my living room and hall.

Bedroom art for me is ‘what would | most like to see last thing before | go to sleep and again on waking’;
living room art is for ‘inspiration in breaks from hammering away on the laptop’; and hall art is for the
undemanding, ‘what can survive in darker corners’. In this era of Zoom video conferencing, | confess |
have lined some of my quirkier pieces up to deflect video viewer attention away from my double chin
and untrammelled hair and onto a more charming aesthetic. Sadly, more people have commented on
my hair than on my art.

The pieces | have selected this time are from my middle period, when | had ample wall space and chose
random works that caught my eye. | bought because | like the concept or the shape or the colour and
could afford it.

Mat Collishaw, insecticide 15, series of 6 giant prints depicting crushed butterflies

In 2015, the cover of Art Quarterly Autumn displayed a Mat Collishaw print from his Insecticide 15
series, then on display at Walsall New Art Gallery. Mat is a living artist, one of the 1980s group of Young
British Artists, trained at Goldsmiths College by Michael Craig Martin. His inspiration for these
photographic prints arose when he bought an old house which had dead butterflies on the window
ledges. The colours and delicacy captured his attention so he took some of the butterflies, squashed
them between glass plates, and photographed them individually. The photographs would then be
enlarged many times, and the size of each print is ¢ 30 x 30 inch square (75cm square).

| liked the concept and the colours so | decided to go to Walsall to
see them in real life. The gallery was virtually empty of people so |
had a long and lingering view and came home with the name of his
agent to contact and buy an example. His agent said they came as
a series of 6 from a run of 35 sets so although it was possible to buy
single pieces | thought ‘what the heck’ and bought all 6. Without
quite realising that 6 pieces of 30inch squares before framing made
a pretty substantial collection all of its own. Two hang above my
desk, one is behind me, and the remaining group hang on my
bedroom walls. | did a rehang recently, another of those pandemic
‘bottom of the list but nothing else to do’ jobs, and moved the
bluey/pinky ones to my desk space and shifted the yellow and black
ones upstairs. https://matcollishaw.com/exhibitions/new-art-gallery-

walsall/

If you ever go to a Mat Collishaw exhibition, do watch his zoetrope
All Things Fall [2014], based on the Massacre of the Innocents by
Scarsella (1557). A completely different take on the nastier side of
religion, both horrifying and absorbing in equal measure.

Print Fairs: Alexander Arundell, Red on Pink and Lucy Gough, Southern Belle

The next two pieces were bought on a whim because | liked the colour of the Arundell mezzotint and
the symmetry of the Gough print. Neither has much back story, so you can make this one up as you go
along.

Alexander Arundell is a British graphic artist who works with an art collective in Munich, Dreipunkt
Edition http://dreipunkt-edition.com/ . They have a stall each year at the Royal Academy of Arts Print
Fair. His speciality is the ‘luscious mezzotint’ ie a large circle of two vibrant colours, one forming the
base as a sun shape and the other adding an extra layer on top, sprayed on in the style of candy floss,
a thread that winds round and round the surface of the sun in slightly uneven circles. | liked his Yellow
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on Yellow and the Red on Blue but chose Red on Pink because the overall effect is of a vibrantly burning
sun in Schiaparelli Pink. [See front page.] Somehow, it burns the image onto my brain and whilst the
pink is a shocking pink, it feels more immediate and vivid than threatening or malicious. It reminds me
of a burning sun in a science fiction film. This piece hangs opposite my day bed, the sofa in the
conservatory, deliberately placed so as to be in my eyeline when | sit doing the crossword or reading a
book or glance away from the TV.

Lucy Gough https://www.lucygough.com/ is another
living graphic artist, with a studio in Cambridgeshire.
Her Southern Belle [left] was displayed at the RA
Summer Exhibition 2018. The simple geometric style:
the colours, amber, eau de nil, dove grey and black all
meld together into a peaceful yet coherent image that
is easy on the eye. Southern Belle recently moved from
my landing to my hall so | see her every time | climb the
stairs. | find her calming and yet cryptic, exactly like
doing a crossword.

Bridget Riley One Small Step 2009

When | was cleared out of the Civil Service in September 2011, | opted to use some of the redundancy
money to buy a Bridget Riley geometric black and white print from the 1960s. | had been influenced in
my choice by a 2011 exhibition at Birmingham Museum’s Gas Hall where a number of her early works
had been displayed. | contacted her agent and went to London to see what was currently for sale. | am
partial to her Greys but less enamoured of the Perspex on which many of these are etched and, in the
end, chose Winged Curve from an edition of 75 created in 1966. Warwick University Art Collection also
has one and last time | saw it, there it was displayed on the walls of the mathematics department. It
hangs at the end of my bed (on the wall opposite anyway) and | find it immensely soothing yet gnomic
when | see it every night before | go to sleep.

The other Bridget | own is One Small Step [left], from an edition
of 300 created in 2009. For once, it is the asymmetry of the
picture that appealed to me. | like the way the pink oversteps
the orderly border of the red, like a cheeky tongue poking out
from the left side of the screen. The insouciance appeals
anyway, and it hangs on the edge of my conservatory so that |
see it every time | go to the back door, or the sofa, for an
afternoon siesta. Which reminds me, all this typing is tiring so
I’ll sign off once again.

Susan
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What happened to Lord Bearsted’s pictures during WW2?

by Veronica Cutler

In 1934 the National Gallery had appointed as Director a young Kenneth Clark, formerly keeper of Fine
Art at the Ashmolean Museum. That same year, with thoughts of a possible war already in the air, the
Gallery authorities had begun to think about the possible removal of paintings to safer places outside
London.

By the time of Munich, a first consignment of paintings had already been sent to Wales, to locations
including the National Library of Wales at Aberystwyth, Penrhyn Castle, and the University of Wales,
Bangor. A few days before the declaration of war in September 1939, the Gallery was closed, paintings
were removed from walls and in some cases from their frames, and transported in vans to London
goods stations, where they were loaded onto unmarked trains for their long journey to Wales.

By 2 September 1939, the day before war was declared, some 1800 works had already left London.

Initially, Lord Bearsted had assumed that the remote location of Upton House would be safe and
suitable for the care of his pictures. Indeed, many London galleries and museums had removed their
treasures to country houses in similar locations. However, the building of an RAF station at nearby
Shenington caused concern.

Lord Bearsted was himself a trustee of the National Gallery and would have been aware of the
evacuation plan. In the autumn of 1941, he asked to send a selection of his paintings to safe-keeping
in Wales, and his request was accepted. Forty paintings were chosen, including such highlights of the
collection as the Bosch triptych, the El Greco, the Guardis, the Hogarths, and so on. The National
Gallery archives of the time make it possible to trace the journey of the paintings, first to London, then
to Wales, and finally home again in 1945. An interesting letter from Lord Bearsted’s insurers, dated 6
November, 1941, states ‘we were recently informed that some of the more valuable items are being
transferred from Upton House to an address not stated, for reasons of safety.” The insurers want to
know the unknown location. The calm, official language probably masks some considerable concern.

In that same year, Martin Davies, the National Gallery’s Assistant Keeper, who spent the whole of the
war in Wales, had become concerned about the safety of the paintings even in their remote hideouts.
The bombing of Liverpool meant that the buildings housing the paintings were exposed to the flight path
of German bombers. At the same time, Lord Penrhyn, of Penrhyn castle, had become increasingly
difficult as a host for the paintings, and it was plain that he did not really want them in his house. Martin
Davies and others searched extensively for a safer venue in the area, and finally settled on Manod
Quarry, a disused slate quarry above the small town of Blaenau Ffestiniog.

The site was, and still is, both breathtakingly beautiful
and utterly remote. The quarry, nowadays locked and
unsafe to enter, was extensive, with many separate
high chambers suitable for storage. However, a great
deal of preparation was required to create suitable
conditions, in terms of reinforcements, flooring,
heating, lighting, dehumidification, the laying of
transportation rails, and so on. The transferring of
precious art objects to the high site, with its narrow
road, was an enormous undertaking. Famously, the
largest painting from the National Gallery, Van Dyck’s
equestrian portrait of Charles 1, could only be
transferred after the lowering of the road under a low
and narrow bridge. Today the deep kerb showing the lowering of the road is still visible.

The difficulty of the location and the care required in handling the artworks meant that only three trips a
day, by lorry, were possible. The lorries drove a quarter of a mile in to the heart of the mountain.



Paintings were carefully unloaded and moved on wagons pushed by hand inside the quarry. In all, over
600 of these painstaking journeys were made.

Martin Davies, later Sir Martin, worked at the quarry in a specially created studio, and continued very
much as he would have done back home in his London office. Inspection, conservation, and
maintenance continued. He writes regularly to the Keeper of Pictures back in London. In one letter he
reports that ‘one of Lord Bearsted’s Hogarths is beginning to flake slightly’, and suggests consulting
Lord Bearsted about this and possible work which may be needed.

Interestingly, the conditions in the quarry, once finally organised to requirements, proved very beneficial
to the conservation of the paintings, and discoveries there informed later work on creating the best
gallery conditions. There were considerable hazards. In 1943, for example, two rock falls occurred from
the cave roofs, and the idea of removing the paintings was briefly considered. In the end, chains and
scaffolding were introduced to support the roofs. It was thought likely that the heating system might
have made the rock more unstable than previously.

In 1945, the long series of journeys in the opposite direction took place. The National Gallery archives
contain a series of hand-written lists, ticking off the paintings on their return. One of these lists contains
news special to Upton, beginning with “The Macdonald Children’ and continuing with many familiar
names. On 10 November 1945, Lord Bearsted writes to William Gibson at the National Gallery: ‘I am
glad to hear that my pictures are now at the Gallery. May | come in one day to see them so that | can
settle what | keep for my small flat in London before arranging to send the rest to the country?’



Bauhaus Centenary - The birth of modern architecture and design by Jennie Howe

In 2019 Garmany calebratad the cantenary of the founding of the Bauhaus, the influenual design school erginally
formed in Weimar, relocating to Dessau in 1925 and ¢losing in Bedin under pressure from the Nasonal Sociaists
in 1533, The school was the vision of the architect Wabier Gropius and revolutionised the way anists, designers
and teachers approached creatve thinking. It bridged tha gap betwesn art and industry by combining craft weh an,
Gropius envisaged a totality of artistic media, all were to be considered as equal and could be brought together and
mass-producad.

| have been fascinated by the Bavhaus movement sance my days as an an student in the late 1960°s and admired
the clarity and simpicty of its designs. A hundred years on. it is Sl possitie to buy Bauhaus furniture, lighting and
caramics and its nfluence has spread word-wide. Thoses of us who remember Terencs Conran's sarly Hatitat shops
will recognise famiiar styles.

An opportunity to WSk all the main Baunaus sides in this cantenary year, togather with new musewms that had
opened o colebrate its 1oundmg was a very Wompting prospect. By joinmg & tour that would transport me 1o all the
sites, most of which had been in the Deutsche Democrasc Republic untl 1990 (and are still not casnry mbie)

was the perfect solution,

The tour starled in Weimar, a beautilul old Gty home of Goethe
and Schiller, which, because it was seen as a cultural jewel by
e DOR, was spared tha brutal rebuilding inflicted on many
other East German ciies. Bauhaus grew out of the existing
Ducal At School using bulldngs designed by s first
princigal, the Art Nauveau designer, Henry van de Velde. Wnen
van de Vieide stepped down during Woreld War 1, it was he who
suggesied Walter Gropius 10 De Nis Sucoassor,

Gropius's revolutionary vision cnabled him 1o assemble a
distinguishad group of like-minded teachers, includng Laszlo
Mahciy-Nagy, Paul Klae, Johannes Itien, Wassily Kandinsky and
Bauhaus student turned teacher, Joseph Albers. The school’s teachers and sludents adapted and decoraled de
Vieide's building's intesior to refiect their new phiosophy. It is now part of Bauhaus-University Weimar and we were
able to entar the  buidings o See two orignal features, the sturcase mural designed by Oskar Schismmar and
painted by students and Walter Gropius's office. comgletely fumished with his own designs.

Henry van ge Yelides Bauhas b

Walter Gropw s offiee, Weimar

While in Wemar we also visted lhe Haus am Horn, a student-designed experimemal house buit in 1923 and

the newly-opened Bauhaus Mussum, designed by Heike Hanada, which holds the olgest Bauhaus collection in
the workd with over 13,000 cbjects and documents, he oore of which had beon selected Dy Walter Gropus. The
museum’s permanent exhitition focuses on design icons, dsplaying some particdarly precious items including the
tarmous Wagenfiald lamp, Marcel Brauar's lathica chalr, Marianne Brand!’s 1eapot, caramics ty Thaodor Boger, and
works oy Paul Klee, Peter Keler and Laszlo Moholy-Nagy.
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Theodor Bogler's
cargmic teapot, 1823

Marianne Brandt’s wapet, 1924



I'hs mugaum’s openng had besn de ayad ard, sadly, not all the floors and extrbis nad basn compiated whan wa
visited 1n garly Septambar. Mary items in shoaczsss had net yet been labzled and thera ware still quits a tumbar
of big emgcty scaces. Tha tulling's desgn is simpla, austera and runctioral, refiaciing many Baunaus pritciples.
Tha achzol's philosophy raquired the hollstc aapreach of mnd, cody and spirit 1o creating a weial art work dasign.
Tha arcnitac: may well have bezn thiaking of the zodly alemant when d2sigring 1hs bulding. Thera is only one
laity emall 1, discrately pleced in & comer. Vaios are graeted by a narow end steeg Nigat of S18ire to eccess
2ach faor, We are danitely being encouraged 1o kaep fil

We earnl [al the relalinnsnip betesen the arl scheal, the ity ol Weimar and consesvatwve palilical drides in
Tharingia became nreasiagly lense. In 1323, the schoal was asked 10 gadicipate in the Werkschan exhibicn
and desnensteate its architectaral ard aesthetic prinoples by Buikding & domestic building, a Tamey bome. The
resulting Misus s Hor dessgred By Georg Mackue aed oill by leliow stodents was o sioele sweel andd conerale
cortrgction incehic foern with i fat reaf 1 orevobitonsed 2he carmuory archerectunal 'Iinkin;; bat wigs niot
congidered o sucesss by te Ministry of Ecusation. Follewing s poor recoption, tie schoo's staff were placed on
a ghemort comract and fending was cut by nalf. Warar Gropius seaded that the Bauhaus woold have o leave
Véaimar end in 1825 it moved to Dessau, tha next ashnafion on our 1our

, mEmE=

Haus @ Hom, 1923 s arm Hom, Sl Haus am Hamn, canlis® ivng alea

Earkty 19207 Dessan was an up-and-corming mdustral city, Competinng with Srgnkfunt, Darmstes aod BMagechung o
host the sehaol, itoffers: Both lzad and firgnca for baildng of the raew sctiool, stodent acocmmodaion and bomes
for some of 1hy pofessors. It alse offered collaboration wih local masfacturing industry waich woukd enable
the Bauhaus to purswe s am of shaping creatva dasigr to meat the demands of mosern age mass prosuchon,
Tha new school fecused ‘ess on individual ar work and mazre on averyday cbiess that coud be manutactursd
In colabcration with Indusiry. Out of this emeed maty of 115 best knoan croducts and tulltings associated with
Baunaus 1oday. suct &3 Marcel Breuer's tubuar-stee furniune and the Stahihaus (Steel Housel torm of bullding
congiructicn.

MOMA Grg webiins

185 van der Rohe's
Lounge Chalrs, 1927

warcel Breuss s
Nestng Tatles, 19256

Farraps the most icoric Bauraus buiding s the Dessau school 1sef, oesignad by \Wahs- Grogius. Wa were abe
10 ook around saversl of e studic rooms. Now used 1or dispay ana refall. &5 well &s the stusents’ aocommadaiizn
tlock and cartean, which also doubiad as the gymnesium. 'Wa ats unch ir the cent2en, sxpedencing he type of
fozd provigad 1o Eauhaus studants (h2avy, cabonydretie-baaed, and nat very appatsing), and tha dissamiart of
1he lumiturs, .

especialy the hed,
rackless alons
cesigred by Marceal
Brewer The @l
et 7 deliberale
attemst o
aisoourage shdent
froen bngesing,

' e
Wassily Chal,,




‘-v—‘ In ihe Pallermars dlock of sludent’s accommadation. lamaus lar
s icone dalcones, 1he sluay bedoors wee fEily necally fure-

mished but functianally scaipged. 11 is aow possible o slay aver-

aight in one of thesse tedcoms foe betweens 40 10 85 Sums

Formunadely, becausa the Bawiaus sehool bad baen buit on the
adne of Dessau, 7 escaped the Alled bormbirg that flattenad
muct of pra-WA'Z Dessav. The Maslers' Housas cesignad
oy Gropus wemn ass torfunata and ssveral, incuding Gropi-
48" gown, wers destroyed In an alr rale. Tha complex has baan
| mastoredwith @ rumbera? o1ginal housas cpentorvizsingtogatner

with gimple autling 2iocks represanting thees housae desboyec.

The raconstructed shape ot * ©
_ ¥ \atter Gropus nowse.~

Coss also ogened a Savhiaus Museam 1o commesrarsie the centerary. Lecated al the beart of the City and
diesiiied vy Mddendis Archrtocts. s austere deskon subily reflects the Baohaus spirit and rmost ratably Mics v de
Sobe s farrous oxymoren “less is morg” s intareal bac-storey concrate block form s envglopad i glass. afiechng
tha urban bindstave and paddans aound 1, 85 perranent collection 15 ound on the upeer foor, whiks temporary
axhicimans are hald on 1he ground fioor.

The 1irst Hoor exhiciton 1Hlea Versuchestatte Bauhaus, ‘eatures over 1,000 exnlbie rom 3 ocllection of 42000
catalogued tams and t&ls the etory of s2nool 1% In Dessed. It descrices the Bauhaus &3 E vicran! place where
pecple taught and Rarnt, conductes atslic axperimante &1d acrked on industial proteiypes. Sxamplas of
stuaent works, leachng noles. diglls and prolypas rom workshops delice 1he charscler of Ihs collection, wilh
axhinis alfenng a fascinaling insghl inlo e design ana constructan of aany familizs prodacis, Tae exhizitan
also highlighted the many con'fcs inmbent 0 bying e engure art and desgn gaines secal relevance, Again, &5 in
Weimar, e Baohaus Gd not recenve eaccoivacal supeon and faced acal critiosn,

Mass produced
cerwric coffee jur
1925

raus Museun, Descau

‘While 11 Dessan, the school also toox a streng drectonal changa with the founding ot an architeciurs programme.
The Dessau - Tdrtan =ousing Esizte, desicnes by Gropius In 1828 was ar earty commessicn, & Bauhaue soluton
10 oogl-eflective mass housng. The estate, conzlating of 314 terreced housas i3 still occupead. The houzes' adgnal
‘oo laiked 1o work pafecty ana they were ramodelled cuite cuickly but 1hay ara now regardad as very casirshle
placas o live, We were able ko vigil parl ol the estate and the neaty Bouses with Bakioay Access 1923-30. &olh-
ar Bauhaus cammission desgned Sy Hannes Meyer and also sl cocuping. Yel amather Bauhaus-commissinner
buaikding o Dessau and still in uge teday is Carl Segoer s Karehas restaurant, 1929-30. Posdioned owerlocking e
Siver Sl it is a popalar veroe and e eojoyesd g evening soeal e wide watcning & gleaous surse: aver e
river
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I Febiruy 1920, Hannes Meayer replaced Geopiug as direcioe of e schond Mayen anarchitec wib a strong interest in
sadal nalicy, breoshl ta sigailicar: taikling commessians o he Baubas, tath obanich slill @xisl oday - Twe ananmenl
ouidings in the gily ol Dessau end tha ADGS Trade Unan School n Barlin. As a radice! funzlionalisl, he had na patience
wih some of Bauhaus's mare aesthatic pregrammes. Hiz usa of off-ihe-ghelf archoaciural compensnls, 10 sadice cosls,
appas/ad to potentie clants and ha scnoaf wmad its lirst profh urdes his Ledarsnip In 1929, Sady, nis aparcach also
ad to the rasignations of two of the BaLnauss moet temous long-me Instruciors, Herbart Bayver and Marcel Breuer.

By 1930 poltcal tensiors wena devslopng batsesn 1ha sthaol and Dessau oty counsil Mayer clasied with the city's
mayor wha ther fired kim that summer. Gropus esisted the courcl's attempt ta retemn b 10 Dessau, sunnesting
Lirasig Mivs wan dor Bobe as the aext nead of sehaol. Or appeintment, Mics nveedately dismissed students be
acasitkerad 1 be ancoenritted, ballexd e sebaols manufacioee of goods g retuarend its oz back Lo lesacheng, bl
wihin dess e g vean e Navonal Saciaist Geeman Wackers' Parly (Naz Pay) had gained contred of Dessaa Gily
aauncl. The Bauraus was lorced e moved.

Tne schoos linal destinatan was Berin, a5 wes ou tour's, but 'wa visited & number of prestgious early 20th cariury
culdirgs on rowte. hduding Eric Manoaisonn's deparment stoa In Chemaitz, his Elnstein Tower In Poisdam, Mies van
ger Bohe's early saus Warrar and Parls ard his restores Villa Lemi<a, toth in oatar Earin

Ir: Berin, Mies ased nis owr morey to rent a demelet factory and opened thae new Bauhaus, The schoo! oparated for fer
randbs withput sikererancs froon the Moz Party bt in 1933 the Gestapa coses d doan. Fodoaeng pratests froen Mg
10 thee bt of e Gesshispa, i was sgreed that the sehaol coak re-apen oo condition this it stsandoaesd miderrism,
Shoetly alter recening permissan 1o reopee. Mies and the other imastens agresed o valuetarily shal doan the scoo
again. The Bachaus had tee lsheled a5 un-German” o7 ils modemist styles increasingly ithvawgh the 2ary 1830z,
Il was characiensad 383 a lronl e comrunsia and seaal liberats, The Naz movement also denounced Bauhaus o7
n3 "gagznaale e, and the regime was datarmingd o crack doan on what & sgw as 1ha ‘cren, probably Jewish
nhusnces of “‘cosTopclitan modarism®. Atter the closura many o the Mastars amigratec, Mies van dec Rone o
Cnicego, Groplus to Bosicn, 1ha Aloers to North Cerolina and Kandins<y to Fars bat the school's Influencs confiruec
1o ta Immense, espacialy in the USA

Tue Burlen Sauhans buldng na lorger axists bat the scrosls archives ame noae favsed in 2 gporsosisbuilt complex
near the ety centre. Lofortumately, it wiss chkesed for renowation dering this conterany year oot g excedlent exhisition
of priganal arefacts and weachng Mt wiss staged at the Berdnsehe Gadene Mascun of Modem Axand we were
loetunate encogh W be giver a very informalive our by e Director of the Bachaas Scciive, The show was Dases
an 14 key objecls which had baen deveoped o case shudies Ihal allosed vailors W follw a dasign process
Iram cancestiaon, hrougn i3 develogmental sieges urt it reached manJsfacture. Being 1ul o prologracha, oriding
sludent assasement cieces and working drewngs, il alowing Ls 0 sae 1ha Bauhaus chicesophy In practics, from He
touncation yae w2 iullgraduation. Sengable o dlowiha evaution ot suchiconic prodicis 63 Mananns Brandt's ieapatwas
feacnating but aqually Interasting for me were soms o e foundaton-yaar studant '‘work, esgecially the cut-pape”
spacial exsroises and Iten's The Elments ot Colous. Both nad formed part of my it yaar &5 an art studers as well
Pemiass » some very small way | oo have bean o pocuct of Bauhaus teaching chilssopiny

From wh sl Al s, Yool B, Gonts Sullel Cobo = 7 -
Selmar, Phasa by Kanchdo, Yabar Crop s, Herbal 2aga s Beuhaus l_eaCth ‘)_Dg'emm Dessau Bauraus proto & .

ToyIebvee A [1931732) by urknown
barah vl

"ou-irezdagam rahiaus e
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Liasho Moba oy hagy, Hnnerk Schegar
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Survey Results

Our thanks to those responding to our survey, nearly 50% which was encouraging. Findings show that
there is an appetite to enjoy art and the social side of Art Friends Warwickshire: three-quarters would
be happy to attend a meeting of up to 30 people, once it is safe and legal so to do.

When it comes to coach travel, with legal safety regulations in place, just under half of the respondents
would take a 1 hour each way trip, this level reducing to a third for a 2 hour journey.

Your opinion of ARTLOOK was gratifying — 97% read it, half reading most articles and a third reading
all. The six-weekly publication seems about right so we shall continue with that schedule.

Given that ‘live’ meetings are unlikely in the near future, views on Zoom were valuable. Around three-
quarters are happy to participate and also fund-raise. So, we are pursuing this route immediately.
These valuable insights will help us steer Art Friends Warwickshire through these difficult times and
enable us to provide our supporters with the zest of art.

Links

Some suggestions and new links to sites of interest. For computers, simply hold Control and click on
the link to reach the website. For tablets, just click.

With the Google Arts and Culture Project, the Royal Academy has developed an interesting site with
lots to explore across its collections, its activities, exhibitions and art in general.
https://artsandculture.google.com/project/meet-the-royal-academy?sourcenumber=624630

Anne Desmet RA reveals in a 7-minute video her technique to create engravings of angels including a
somewhat poignant example sporting a personal protection mask.
https://www.royalacademy.org.uk/article/video-anne-desmet-ra-engraving-angels-florence-

nightingale?utm source=wordfly&utm medium=email&utm campaign=EH FR ResilientArtNewsletter20 An

neDesmet d Friends 110820&utm content=version A&sourceNumber=626156

BBC Radio 4 on Sounds - search Simon Schama: The Great Gallery Tours for four 28-minute talks
about The Prado in Madrid, The Whitney Museum of American Art in New York, The Rijksmuseum in
Amsterdam and The Courtauld in London.

Virtual Gallery Visit by Jean Macdonald

Several galleries have produced on-line resources to provide virtual access to their resources, not only
as a response to lockdown. While it is perfectly possible to watch these virtual tours on you own, it's
more fun with someone else - and more like a proper visit. For those who haven't tried it yet, here’s my
recipe.

Set up a Zoom meeting with someone you would normally visit a gallery with. Choose a video to
watch. I've seen the Mushrooms exhibition at Somerset House, Tree at the Hayward, Aubrey Beardsley
at the Tate and Cranach at Compton Verney. | tend to go for shorter videos rather than 45-minute
curator talks.

The ‘organiser’, your or your friend, shares their screen and plays the video. Depending on numbers
('ve only tried it with two of us) you can comment as you go, pause the video and discuss a particular
object, go back to something of particular interest to one or other of you etc. Not as good as the real
thing but better than watching on your own.
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Membership subscriptions

FREE MEMBERSHIP UNTIL 1 JAN 2022

A gentle reminder to say that ARTLOOK 6 carried a message from Brian Phillips to
say that anyone who paid for 2020 Membership before the end of May 2020

would get a further full year for free, as a gesture of our thanks for your

support. You do not need to renew until 1 January 2022.

Susan Yeomans would have acknowledged your original purchase and confirmed your
Membership number. Please could you check this before sending further

payments? Email Susan on sue@artfriendswarks.uk if you are not sure or can’t find that email.
She’ll gladly check for you.

For newcomers or supporters wishing to transfer to Membership, the annual subscription runs for twelve
months from date of receipt of your payment by the Treasurer and is £15 per member. This will give
access to our events at a lower cost than for non-members and priority booking on some events.

Please mark the following Membership Application Form clearly with the name of each Member eg
Jane and Joe Jones [2 @ £15] £30, and post the completed form and cheque made out to Art Friends
Warwickshire, to Susan Yeomans at 7 Mallory Drive, Warwick CV34 4UD

Or pay online to the Lloyds bank account given above and email Susan on sue@artfriendswarks.uk .

cut here

Name (s)

Address

Telephone .........cccoviiiinnnen. Email ..o,

| attach a cheque/l have paid on-line £ ............. for...... number memberships @ £15.

I confirm my permission for Art Friends Warwickshire to email me with information concerning this
organisation.

Signature: ..o
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